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®. Propose candidacy reading list

®. Formal written critiques and informal discussions with the faculty member occur on a regular basis and assist
the student in honing a coherent candidacy area

®. Students identify key problems, questions and directions of research over the course of the readings

®. Students culminate with an annotated bibliography that may be used in drafting the candidacy examination
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Ph.D. Pre-Candidacy Independent Readings
DANCE # 8800
Credit Hours 1-18

I. Course Description
Selection and reading of appropriate texts that lead the student toward designing
candidacy examination areas and mastering relevant literature in the areas.

I1. Course Goals and Objectives

Goals

Independent readings are selected in conjunction with faculty advisors. The list of
selected readings represent an area of study determined by the student with advisor
guidance. Readings to be accomplished are selected to assist the student in preparing to
write the candidacy examination proposal by helping to identify major themes, research
questions, theoretical perspectives and appropriate methodologies in the chosen area.

Course Goals and Objectives
Students who successfully complete the independent readings will demonstrate the ability
to:
e articulate in written form a coherent area of research for the candidacy
examination proposal
o identify relevant research questions and major theoretical perspectives in this area
e write critical responses to important texts in the student’s chosen area of research
and to orally present these ideas in regular meetings with the faculty mentor(s)
e construct an annotated bibliography for the research area that reflects knowledge
of the key texts and major research questions

Course Content and Procedures

Dance 8800 is a course of independent reading that the student embarks on with faculty
guidance. The readings may be drawn from a wide range of areas of concentration within
dance studies. Students are required to meet with a faculty member for approval of the
reading list prior to beginning the course, and then to meet individually with this faculty
mentor throughout the semester in which the reading is undertaken.

Requirements and Evaluation

e Propose candidacy reading list

e Formal written critiques and informal discussions with the faculty member occur on a
regular basis and assist the student in honing a coherent candidacy area

e Students identify key problems, questions and directions of research over the course
of the readings

e Students culminate with an annotated bibliography that may be used in drafting the
candidacy examination proposal




Grading Scale
Consideration is given to quality of the critical responses to the readings and to the
careful preparation of the annotated bibliography. This course is graded S/U.

V1. Required Texts/Experiences

Reading lists draw from the one in the Dance Studies section of the Dance Graduate
Program Handbook, and the student independently selects relevant sources in
consultation with the faculty mentor.

VII1. Bibliography
In addition to the individual reading lists described above, include:

Abram. David. The Spell of the Sensuous: Perception and Language in a More-
Than-Human World. New York: Pantheon, 1996. Print.

Albright, Ann Cooper. Choreographing Difference: The Body And Identity in
Contemporary Dance. Middletown: Wesleyan University Press, 1997.
Print.

Banes, Sally. Dancing Women: Female Bodies on Stage. London and New York:
Routledge, 1998. Print.

Browning, Barbara. Samba: Resistance in Motion. Bloomington: Indiana
University Press, 1995. Print.

Burt, Ramsay. Alien Bodies: Representations of Modernity, "Race,"” and Nation in
Early Modern Dance. London: Routledge, 1998. Print.

Croft, Clare. Dancers as Diplomats: American Choreography in Cultural
Exchange. New York: Oxford University Press, 2015. Print.

Daly, Ann. Done into Dance: Isadora Duncan in America. Bloomington: Indiana
University Press, 1995. Print.

DeFrantz, Tommy. Dancing Revelations: Alvin Ailey’s Embodiment of African
American Culture. New York: Oxford University Press, 2004. Print.

Dixon, Steve. Digital Performance: a History of New Media in Theater, Dance,
Performance Art, and Installation. Cambridge: MIT, 2007. Print.

Elswit, Kate. Watching Weimar Dance. New York: Oxford University Press,
2014. Print.

Ezrahi, Christina, Swans of the Kremlin: Ballet and Power in Soviet Russia.
Pittsburgh: University of Pittsburgh Press, 2012. Print.



Foster, Susan. Choreographing Empathy: Kinesthesia in Performance. New
York: Routledge, 2011. Print.

---. Choreography & Narrative: Ballet's Staging of Story and Desire.
Bloomington: Indiana University Press, 1998. Print.

Franko, Mark. Dancing Modernism/Performing Politics. Bloomington: Indiana
University Press, 1995. Print.

Garafola, Lynn, Diaghilev's Ballets Russes. New York: Oxford University Press,
1989. Print.

Gottschild, Brenda Dixon. Digging the Africanist Presence: Dance and Other
Contexts. Westport: Greenwood, 1996. Print.

Graff, Ellen. Stepping Left: Dance and Politics in New York City, 1928-1942.
Durham: Duke University Press, 1997. Print.

Hill, Constance Valis. Tap Dancing America: A Cultural History. New York:
Oxford University Press, 2010. Print.

Jackson, Naomi M. Converging Movements: Modern Dance and Jewish Culture
at the 92" Street Y. Hanover: Wesleyan University Press, 2000. Print.

Jones, Susan. Literature, Modernism and Dance. New York: Oxford University
Press, 2013. Print.

Johnson, Mark. The Meaning of the Body: Aesthetics of Human Understanding.
Chicago: University of Chicago Press, 2007. Print.

Kwan, SanSan. Kinesthetic City: Dance and Movement in Chinese Urban Spaces.
New York: Oxford University Press, 2013. Print.

Laban, Rudolf, Mastery of Movement. London: MacDonald & Evans, 1960. Print.

Lakoff, George and Mark Johnson. Metaphors We Live By. Chicago: University
of Chicago Press, 1980. Print.

Lepecki, Andre. Exhausting Dance: Performance and the Politics of Movement.
New York and London: Routledge, 2006. Print.

Levinson, André. Andre Levinson on Dance: Writings from Paris in the Twenties.
Eds. Joan Acocella and Lynn Garafola. Hanover: Wesleyan University
Press, 1991. Print.



Louppe, Laurence and Sally Gardner. Poetics of Contemporary Dance. Alton,
Hampshire: Dance Books, 2010. Print.

Maletic, Vera. Body, Space, Expression: the Development of Rudolf Laban's
Movement and Dance Concepts. Berlin and New York: Mouton de
Gruyter, 1987. Print.

Manning, Susan. Ecstasy and the Demon: Feminism and Nationalism in the
Dances of Mary Wigman. Berkeley: University of California Press, 1993.
Print.

Martin, Randy. Critical Moves: Dance Studies in Theory and Politics. Durham:
Duke University Press, 1998. Print.

McCarren, Felicia M. Dancing Machines: Choreographies of the Age of
Mechanical Reproduction. Stanford: Stanford University Press, 2003.
Print.

---. French Moves: the Cultural Politics of le Hip Hop. New York: Oxford
University Press, 2013. Print.

O’Shea, Janet. At Home in the World: Bharatanatyam on the Global Stage.
Middletown: Wesleyan University Press, 2007. Print.

Rivera-Servera, Ramon. Performing Queer Latinidad: Dance, Sexuality, Politics.
Ann Arbor: University of Michigan Press, 2012. Print.

Rossen, Rebecca. Dancing Jewish: Jewish Identity in American Modern and
Postmodern Dance. New York: Oxford University Press, 2014. Print.

Ross, Janice. Moving Lessons: Margaret H’Doubler and the Beginning of Dance
in American Education. Madison: University of Wisconsin Press, 2000.
Print.

Savigliano, Marta. Tango and the Political Economy of Passion. Boulder:
Westview, 1995. Print.

Scholl, Tim, From Petipa to Balanchine: Classical Revival and the
Modernization of Ballet. New York: Routledge, 1994. Print.

---. Sleeping Beauty, a Legend in Progress. New Haven: Yale University Press,
2004. Print.

Shea Murphy, Jacqueline. The People Have Never stopped Dancing:_Native
American Modern Dance Histories. Minneapolis: University of Minnesota
Press, 2007. Print.



Taylor, Diana. The Archive and the Repertoire: Performing Cultural Memory in
the Americas. Durham and London: Duke University Press, 2003. Print.

Albright, Ann and David Gere, eds. Taken by Surprise: A Dance Improvisation
Reader. Middletown: Wesleyan University Press, 2003. Print.

Cohen, Selma Jeanne, Dance as a Theatre Art: Source Readings in Dance History
from 1581 to the Present. 2nd ed. Hightstown: Princeton, 1992. Print.

DeFrantz, Thomas, ed. Dancing Many Drums: Excavations in African American
Dance History (Studies in Dance History). Madison: University of
Wisconsin Press, 2001. Print.

Garafola, Lynn, ed. Rethinking the Sylph: New Perspectives on the Romantic
Ballet. Hanover: Wesleyan University Press, 1997. Print.

Jackson, Naomi and Toni Shapiro-Phim, eds. Dance, Human Rights, and Social
Justice: Dignity in Motion. Lanham: Scarecrow, 2008. Print.

Klein, Gabriele, ed. Emerging Bodies: The Performance of Worldmaking in
Dance and Choreography. Bielefeld: Transcript-Verlag, 2011. Print.

Kostelanetz, Richard, ed. Merce Cunningham: Dancing in Space and Time. New
York: Da Capo, 1998. Print.

Lepecki, André, ed. Of the Presence of the Body: Essays on Dance and
Performance Theory. Middletown: Wesleyan University Press, 2004.
Print.

Manning, Susan and Lucia Ruprecht, eds. New German Dance Studies. Urbana:
University of Illinois Press, 2012. eBook.

Noland, Carrie and Sally Ann Ness, eds. Migrations of Gesture. Minnesota:
University of Minnesota Press, 2008. Print.

It is the responsibility of the Committee on Academic Misconduct to investigate or
establish procedures for the investigation of all reported cases of student academic
misconduct. The term “academic misconduct” includes all forms of student academic
misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism
and dishonest practices in connection with examinations. Instructors shall report all
instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487).
For additional information, see the Code of Student

Conduct http://studentlife.osu.edu/csc/.


http://studentlife.osu.edu/csc/

Students with disabilities that have been certified by the Office for Disability Services
will be appropriately accommodated and should inform the instructor as soon as possible
of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760
Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.

Escort service and phone number for evening courses 292-3322.


http://www.ods.ohio-state.edu/
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